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Dear visitor,

I would like to thank you a thousand times for visiting Sine Van Menxel’s solo exhibition. This untitled 
show is not only Sine’s first solo outside of her home country Belgium, it is also the very first project 
of my brand new gallery. 

I have been following the work of Sine Van Menxel for the last six years and it sounded to me like a 
shred of evidence and a privilege to invite her for the grand opening of the gallery. Sine Van Menxel 
is an artist producing very few works a year. Even if she takes tens of pictures with her analog 
camera, she keeps most of them in her archive for a long time before printing them in her small 
darkroom in a basement of the city of Antwerp. What could be considered as a radical approach 
towards the picture industry is in my opinion much more the result of an in-depth analysis of the 
pictural and iconographic qualities of each of her images.

In Ancient China, owners of paintings used to write short poems in calligraphy on the works 
they possessed to express their gratitude to the artists for the emotions they experienced when 
contemplating them. What from our contemporary point of view would be seen as an outrage to 
the physical integrity of the work was regarded as the best compliment to its creator. Since I have 
discovered Sine Van Menxel’s new photographs much too recently to fully enjoy and understand 
all their qualities, I would prefer not to talk about the pieces presented in the exhibition but to talk 
instead about older photographs of her I got the privilege to live with the past years. 

The very first work of Sine Van Menxel I came in contact with was a small black and white 
photograph taken on the beach of the Belgian North Sea eleven years ago: a landscape 
divided between a light grey sky and a darker sandy beach. The only element disturbing this 
monochromatic composition is a dark spot on the surface of the sand, resembling a stranded 
medusa. When looking closer at the image, one can recognize the hairy head of a person buried 
in the ground. His or her face is invisible and turned towards the infinite horizon. Sine Van Menxel’s 
works often seem unspectacular at first sight. They require you to slow down and to take some time 
to look at them. Looking too quickly or superficially will prevent you from getting the essence of the 
making process or the iconography. 

Another work of Sine is another small black and white image of herself walking naked on huge 
rocks (‘Ongedwongen naakt’). If I remember well, the photograph was taken by her boyfriend on a 
Greek island and has a kind of timeless character. Unfortunately for those who would have loved 
to discover Sine’s intimate anatomy, colored magnets maintain the picture against the metallic 
background of the frame where her breasts and her groin would appear. The metal plate and the 
magnets are obvious and ludic references to the environment of her darkroom where she projects 
her negative images on the photosensitive paper. To me the work functions as a metaphor of the 
way an image-maker like Sine constantly has to reconsider the space of the invisible… I remember 
male and female visitors of the exhibition in which the work was shown, fantasizing about breaking 
the glass plate of the frame to get rid of the magnets and have access to the full content of the 
work.

There is something in Sine’s images which is profoundly erotic and that has hardly been noticed 
until now by those who wrote about her artistic practice. Most of the time critics focus on the 
technical aspect of her work like the frequent use of the photogram technique, her resolute 
decision to allow technical imperfections to be visible on the surface of the printed image, etc. … 
They usually do not pay attention to her specific interest for classical pictural genres: portrait, still 
life, landscape and her attempts to use light as a marker of an absence or a presence. 

Rita Lompen



In a recent picture called ‘tast (grope)’ - Sine often prefers an objective and descriptive title, or even 
no title at all, instead of guiding the viewer into a specific or definitive interpretation -, she presents 
a comb with a ribbon between its teeth. The photograph is a picture of the same image on the 
screen of her smartphone. It has a specific grain which is highly contrasting with the sharp edges 
of the two white hands she applied on the photographic paper when illuminating her negative. 
From the images of a cave or a blossoming flower, from the velvet surface of her photographs to 
the deliberate choice of exhibiting them without glass protection, Sine Van Menxel’s works subtly 
trigger the viewer’s senses as much as they reflect on the (im)permanence and fragility of every life 
form. 

Working on this solo exhibition with Sine Van Menxel reminded me of looking at an experienced 
juggler who constantly focuses on the best rhythm and harmony. For their initiative in launching 
this project and their commitment to seeing it through to completion, I would like to offer heartfelt 
thanks to Michael Scott Hall and the team of Raumstation. All my gratitude also goes to Gerard 
Herman and Albert Mayr for their unexpected sound performance during the opening of the 
exhibition.

See you soon!

Rita
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